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Score ' ¢

1 doesnot sit properly with the instrument
2 leftleg is elevated but the guitar sits awkwardly

Name _ Test

Date Period

POSTURE \

classical adapted sitting position

1 left arm is on the left knee
2 guitar is in an awkward position

3 posture with the guitar needs only slight improvement 3 same
4 posture is correct for the hands to play properly 4 same
RIGHT HAND POSITION | |
fingerstyle : pickstyle _
1 wristis too close to ihe guitar; fingers oot exiended : "1 does not noid the pick properly; middle finger |
naturally and are not working from the first knuckle . . istouching the pick’ - '
2 wrist is too close to the guitar ' 2 same

-3 wrist position is good, finger motion is from the first

knuckle, but there is some tension in the hand

4 hand position is perfect with relaxed and proper motion

- LEFT HAND POSITION N | .
1 thumb is over the neck; fingers are very tense and not playing on their tips; not playing the correct fret

2 thumb is over the neck but fingers are playing with less tension; fingers are not always on the correct fret
3 thumb is behind the neck but fingers are not on their tips =

3 moving the thumb and index finger into the hand
instead of moving from the wrist ‘ : _
4 holding the pick properly with correct hand position

4. thumb position is behind the neck and fingers are playing on their tips on correct frets | : . { )

ALTERNATING

Jingerstyle (alternating the index and middle ﬁngers)

1 no altemating

2 alternating done infrequently
3 alternating most of the time
4 always alternating

NOTES
1 can not play any notes.of the song
2 can play about a third of the notes

‘3 can play most of the notes

4 can play all of the notes

RHYTHM
1 can not play and keep the beat

pickstyle (using down and up strokes) -
1 no alternating on 8th notes

. 2 altefnating done infrequently on 8th notes

3 alternating most of the time on 8th notes
4 always using downstokes on down beats and
upstrokes on up beats when playing 8th notes

2 can keep the beat better but the note values are not always correct
3 the beat is good with.a few deviations in the rhythm of the song

4 the beat is good and the rhythm of all the notes js cor;ect

.AC_OMMENTS: |



Beginning and Advanced Skill Test
Revised — May 2007

1% Quarter

H Chromatic Scale, up and down
2) G-Bm-Am-D7 progression
3) 6™ String Pentatonic Scale, open position, up and down

4) Say and Play 1% position Natural Notes, up and down
5) ‘Chromatic Scale, up and down, finger pick, rest stroke
6) ‘Written Chord Sheet

7) “Old Man of the Sea” Guitar Ensembl@ and Tndividual
" 9™ Quarter

1)  “Yellow Submarine” Finger pick chords

2) “Scarbourgh Fair” Melody

3) «g® of January” Ensemble and Individual

4) Christrmas Carol Solo

3™ Quarter
4% 5%and 6" Strmg Natural Note roots, open to 12" fret
2) E7-A7-BE7-B7, two different voicings, No open chords
3) Finger Pick, T12T3212 G-Em-Am-D7 progressmn
4} “Minuet” Duet and Individual
5) 6™ String Major Scale, 3¢5 10" fret, Say scale root with major chord
6) “Blackberry Blossom” Ensemble and Individual

4t Quarter ,
1 5™ String Major Scale, 5% 5 10™ fret, Say scale root with major chord
2) 5™ and 6™ String movable pentatonic scale

3) Assigned guitarist, 500 word paper, picture and presentation
4) ii-V-I, Major and Minor, 6" strmg root
5} ii-V-I, Major and Minor, 5™ string root






1% Semester Guitar Skills Final

Revised 2000
Mav be performed in any ordey
1) Blues in E - memorized, 6 imes though (3 times for teacher solo, 3 times {or
student solo)
2) Recite, by memory, the f ormula for a blues.
3) Seales = Chromatic, C major; G major, D major
4) Finger pick the melody to “Searbough Fair,” twice through.
) Play ary song of your choice from the guitar folder.
6} Finger pick (Thumb-one-iogether-one) the accompaniment (o “g" of January.”
7 Play the chords in Bluegrass style to “Ghive Me Back My 15 cents.”
8) Play each of the following chord pro gressions with 2 or 4 strums on each

chord. One of them must be performed in a choke strum style.

G-Em-Am-D7 C-Am-Dm7-G7
G-Em-Am-D7 C-Am-Dm7-G7
G-Em-Anm-D7 C-Am-Dm7-G7
G-C-G-D C-A-D7-G7
D-Bm-Em-A Dm-Am-E-Am
D-Bm-Em-A Dim-Am-E-Am
D-Bm-Em-A Dm-Am-E~-Am
D-Bm-E-A7 C-G-B-Am



1y
2)

3)
4
5)

6)

7

8)
9)

Advanced Guitar Final Skills Test
Revised 2089 z=(2

May be performed in any order.

“Autumn Leaves” Twice through, play the melody and play one
solo.
“12 Bar Jazz Blues” - 6 times with jazz changes, by memory, in
the key of A. (3 times for teacher solo, 3 times student solo.)
Amj7 - - - Dmj7 - - - Amj7 - - -
Amj7 - - - Bmj7 - - - Dmj7 - - -
Amj7-Bm7-C#m7-F#9-Dmj7 - - D#o7
ET#5#9 - - - Amj7-F#9-Bm7-E9-
“6" String Root Major Scales” in given keys anywhere from 3"-
fret G to 10™-fret D. Memorized
“5™ String Root Major Scales” in given keys anywhere from 4-
fret C# to 10™-fret G. Memorized
“Jazz Choice Song” Play the changes to either “The Way you
Look Tonight” or “All of Me” '
“Finger Picking” Using the pattem, T12T3212, play the following
progression .
- G-Em-Am-D7
- G-Em-Am- D7
- G-Em-Am- D7
- G-C-G-D
“Bluegrass Choice” Pick the Melody for either “Blackberry
Blossom” or “Whiskey Before Breakfast.” Take all repeats.
“Travis Pick” the first half of “Blackberry Blossom” 2 times.
Use one picking pattern on each chord.
“H-V-=IProgressions™ Memonzed
pppe=R 2 '.91'

- .—_—'_—_;'_'_'_:.. -aﬂf§,= Vi ne
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Mastering the Guitar -

K\g T\mi.ng Keys or
/ Tuning Machines

< Frets

Strings ‘

Fingerboard
{fretted side of the neck)

ound Hole
Inlay or
Rosetie Pick Guard
e Waist
Body

Bridge Pins

pridge Saddle Bridge

Care of the Guitar

Here Qre some fips 1o keep in mind for taking care of the guitar.

1) Make sure ihe-coneci fype of strings are on fhe guitar. There are basically two fypes of strings: nylonand steel. Nylon strings
are for the classical guitar and sieel strings are for the steel string ccoustic (folk) guitar and elecirtic guitar (untess the electsic
has an " acoustic” plcknu_p). Steel strings which are bronze are for the steel stfing acoustic guitar, Bronze strings do not wark well
on electric guitars uniess the electiic has an »acoustic plck-up.” Most guitars play best If sfrung with mediurn o light gauge
strings. Heavy gauge strings may warp the neck on sorme guitars.

2) Avoid i0pic temperature and/or humidity changes, A rapid change could camage the finish and the wood of the quitar, Do not
leave the guifarinacal whenthe \A{eofher is very hot or cold, and fry not {o leave the guits next 1o heater ventsor alr conditioners.
If the climate is extiemely dry, 0 guitar wumidifier can be purchased and used fo prevent ihe gutiar drying and cracking.

3)Polishine guitar, FfoliSh Whiclj is ade specifically for guitars can be purchased froma music store, Besideskeeping ihe guttar
looking nice, polishing the guitar wili.help to protect the finish and the woods. Be careful not to polish the fingerboard.

4) if the guitar is betng shipped oricken on an airplane, be sure 10 loosen the strings. The sirings donot have fo be completely
locse, but loosened considerably so the tension of the stings pulling on the neck is greatly reduced.
12
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Classical Position

Mos’fenng the Guitar - Closs Method 5

if the guitar is held properly. it will feel comfortable fo you, Although thete are
many ways to hold the guitar, there are basically two siting positions: the folk
or jazz and the classical positions. Either posttion may be used, but for most of
the material contained in this book, the folk sitting pesition is recormmended.

In the folk or jazz sitting position, the guitar is held with the wdist of the guitar
resting on the right leg. The side of the guitar sits flat on the leg with the neck
extending to the left. The neck should be titted upward slightly so the leff am
doesnotrestontheleftleg, Bothfeet should be flat onthe fioor, althoughmany
guitarists prefer fo elevate the right leg by using a footstool. The right arm rests
on the top of the guitar just beyond the elbow. The right hand should be
ploced over and to' the back (fowards the bridge) of the sound hole. Whether
using a pick or the fingers, the right-hand fingers should be bent slightly, The
right-hand fingers may touch the top of the guitar, but they should not be
stationary. They move when stroking the strings.

in the classical siting position, the left foot is elevated (with a foot stool), and
the guitar rests on the left leg. The body of the guitar also rests on the inside of
the right leg. The body of the guitar should rest fiat on the left leg. The neck of
the guftar should be on about a 45° angle. The right arm rests on the top of the
guitar just beyond the elbow. The right hand should be placed to the back

(fowards the bridge) of the sound hole. Lean forward sllghﬂy. ‘rouchlng thetop/.

back of the guitar body. Sif so the
right foot is pointing forward,

The left hand should be positioned
with the thumb touching the back
ofthe gultar neck. Do netbendthe
thumb forward. The thumb shouid
be vertical, touching ihe neck at
the knuckie. Do not position the
thumb parallel with the neck. The
palm of the left hand should not
touch the guitar neck. The left wrist
may bend siightly. but be careful
not fo exaggerate the bend.

When placing aleft-hand finger on the string, “square* the finger and push-on
the string using the tip of the finger. (The fingernails must be short so the tip of
the finger can be used.) The finger should be positioned just behind and
touching (when possible) the fret wire. Placing the finger too low Inthe fret may
result in a buzz, and placing the finger on top of the fret wire may cause ¢
muted sound, The lefi-hand knuckles should run parallel with the guitar neck.
This makes it possible to reach higher frets with the left-hand third and fourth
fingers without tuming the wiist. Again, be careful not to bring the left-hand
thumb over the top of the guitar neck, and do not touch the guitar neck with
the palimof the hand. When pushing on the string, itis as thoughthe guitar neck
and string are being pinched between the thumb and finger.

Push the string firmly enoughto get asound, but don't over push. To etermine

the correct amount of pressure, fouch the string with the left-hand fingerand

grodually apply pressure. Pick the string over and over. When a clear sound
QCCUrs, ThoT s the amount of pressure to use.

13
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& Masiering the Guitar - Class Method

Rest your right-hand thumib on the fiist (he smaliest) string and sitoke the open string (open means #o lef-hand fingers are
pushing onthe sting) downward. Moke sure the right-hand wilsi moves, and the arm moves siightly from the eibow. The right-
mand fingers may souch the fop of the guttar, but fhey should move when the sting Is played. Try fo have & relaxed feeling
i ihe right nand: Go straight down withine thumb when stroking the sting. Next, with the right-hond thumb, play fhe second
string open: When piaying @ string other than the first string, the thumio should go siraight down and rest upon (but not play}
the next smaliest sting. In classic guitar playing, this is called o rest stroke. '

strummingrefersto playing three ormore si7ings 5o the strings sound srmultanecusly. To practice the strurnming action, restine
ighi-hand thumb on fne fourthstring and strum fourstrings, Using downsiioke, let the fight hand fall quickly acrossthe strings
5o they sound af fhe same time. The tight-hand wrist and aim meve with the action.

— “ when playing fingerstyle (without a pick), the pos'ﬁ‘lon'of the right hand is

' very impoftant 1o achieving @ good sound. The tight hand shouid be

placed cover the redr (fowcrds the bridge) porfion of ihe sound hole, The

' right-hand fingers should be relaxed and curied in the same manner in

which they would be if you wete walling. When stroking the string, the fip

of the thumb ana/or fingers should strike The string fifst, followed by the fip

of the fingemail. This motion should happen guickly so it sounds as if the
finger and nail are sfriking the string at the same fime.

Avold bending fhe thumb ot The first knuckie (the knuckie closest to the

nail). Bend the thurb from the joint closest tothe palm of the hand. The first
‘knuckle of the fingers should not bend. The movernent of the fingers should

be resfiicted jo the joint closest 1o the paim of the rdght hand and the
micidle knuckle, When picking up with the fingers, use an up and slightiy
: e outward motion. Play one sting ot G fime, and avoid hitfing the string next
1o the one being played. Be careful not to pull the sfring away from the guitar, This will cause o “flappy, fwang” sound. When
plcking with the thumb, go down and ouislightly. Again, avoid puliing the string away fromthe guiid, and after stilking o string,
avoid hitting the sting next 1o if. ' ‘

| e s T

Toholdthe pick corectty, firsf, bend The pick is placed on ihe end of The thumb s placed over the pick,
the right-hand Index finger. The the index finger with the poinfed covering /s 10 8/q of the pick.
other fingers of the right hand clso part of the pick aiming away from

hend, buf not s much as the in- the index finger.

dex finger.

To place the right hand (with the pick) in playing position, rest the pick on the
first string. The pick should be tited upward siightly, retherthanai a direct rignt

* angle to the string. The pick shiould stroke the string Just over and o the back
(towards the bridge) of the sound hole. Pick the first string down, The right-hand
wiist shouid move siightly when the string ls played, and the right arm should
move slightly from the elbow, When playing strings other than the first, after
stroking the siring. the pick should rest on the nexi smoliest sting, This actonis
a type of rest stroke, which is commonly used in fingersyle playing, and will
generate o richer ond fuller tone than picking with an outward motion will, Try
playing each of he strings using this type of maiicn,

J

Togetthe fee| of strumming with the pick, rest the pickonthe fourth sting and strurmn four strings down.'Be sure fohave arelaxed
right hand. Move the wiist and arm siightly when doing the strurnming. When picking o single string, or sirumming, upward, the
pick is fitted down siightly so the pick wil glide across the s‘rg‘ings, rather than “bite” or snag them.
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INTRODUCTORY UNIT
POSITIONING THE BODY FOR fLAYING

Playing positions rmay Vvary with the type of guitar played.
This text uses the classical position for the beginning student.
as it can be successfully applied to the playing of folk, rock,
jazz and classical styles. Note the pictures here. The player
is seated on the FRONT EDGE of the chair. The left leg is
: positioned on a small
footstool. The footstool
is available at your
music store—or you
might want to construct
" your own. The guitar is
placed on the left thigh.
Each player should s
adjust the footstool so - :
that the head of the instrument is about at eye level. The right
leg is placed in such a way that the bottom right edge of the
guitar body can rest on it. Placement of this leg varies with
the height of the individual player and the chair on which the
player sits. The upper back edge of the guitar body rests on
the chest. This position Jeaves almost the entire back of the
instrurnent body free to vibrate.

'PLACING THE LEFT HAND

A good left hand position is critical to fine playing. ltis very
in';poﬁam that each student develop & good positien at the
RISGINNING stages of study. Start by placing the thumb as
shawn in the picture at left below. Next, add the fingers by
placing them on the fingerboard as shown in the picture at
right. Notice that the thumb
isnot bent at the first knuckie
and thateach fingeris curved
sothat only the tips touch the
guitar fretboard. Practice holding the instrument with each
finger in a different fret and the thumb positioned about
between the index and middle fingers. Avoid “strangling’ the
neck of the guitar as this will impede movement of your left
hand as vou expand your piaying skills.

%)

15



PLACING THE RIGHT HAND

This picture indicates the
positioning of therightarm
and hand. This placement
will allow the player
proper use of the hand and
fingers in ail applications
in this text.

Beginning players may
choose to strum with the
thumb or pick. Itisrecom-
mended that you learn
both. TO STRUM WITH
THE THUMB, simply
move the hand from the
wrist and elbow so that the

thumb passes evenly over ALL the strings. The motionis much like what you would do to shake
water off your fingers. Thou gh there will be some chords which require you (o av oid strumming
one or two low strings, it is very important that the strum include ALL UPPER STRINGS.
(Upper sirings are those closest to your feet.)

TO §STRUM WITH THEPICK,, place therightarminthe regularposition. Hold the pick between
the thumb and index finger as shown in these pictures. Move the rght hand as when SrUmITing
with the thumb. Once again, be sure the pick is sarumming all
the upper sarings. Further instructions on use of the ight hand
are in the
sections of
this book
which deal
with playing
scales and
arpeggios.

16



TUNING THE GUITAR

(

~

Tuning a guitar is an exercise in ear training. Over a period of time you will leamn to identify
whether the string you are tuning is higher, lower or the same as your reference pitch. IT IS
VERY IMPORTANT TO BE PATIENT WITH YOURSELF as you approach this task.
Take your time with each string and listen carefully. Good tuning skills come gradually and
shouldn’t be rushed.

The figure at left below shows how to tune a guitar to the piano. Note that the guitar sounds

a full octave below the notated pitches. The figure at right below shows the letter names of

the six numbered guitar strings. MEMORIZE THEM. , _
MIDDLE C ‘  EADGBE

STRING: 6 5 4 32 1 - STRING: 6 5 4 3 2 1
Figure 1
7 : . Figure 2
Learn to tune the guitar to jtself. -

)

1) Begin with the 6th string (E). Tune this string to the piano, tuning fork, pitchpipe or other
device. Tighten the string to raise the pitch; loosen it to lower the pitch.

2) Next, place your finger on the 5th fret of string 6. Play this string only. Match the pitch
of the open string 5 (A) to the note you just played on string 6 (A), as shown in Figure 3.

3) Once you have matched the 5th string to the “A” sound taken from string 6, proceed to
tune the other strings in a similar manner. , :

4) Find the “D” pitch on the 5th fret of string 5 (figure 4). Tune string 4.

5) Find the “G” pitch on the 5th fret of string 4 (figure 5). Tune string 3.

6) Find the “B” pitch on the 4th fret of string 3 (figure 5). Tune string 2.

'7) Find the high “E” on the 5th fret of string 2 (figure 5). Tune string 1.

EADGBE  "BEADGBE EADGBE

9| BE; Qeos
T

NN / i
/ 1 . L
_/ ! [® ]

Ij DG E

Figure 3 - Figure 4 Figure 5 -

17
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sent the strin

A using chord diogroms.

plczcemem of left-
andfingert

tablature, and

cales. With the chord
gs on the guitat, with the first string
ne horizonial fines represent frefs,

wiih ine first fret being on ine

cement of the oot of the chord o sC

ote which has the same latter name s The chord or scale.

hand fingers. The
ouse. Adiarmond

ale. Root

@ siing indicat esthe string istobe playedopen (notefi-hand fingers
on the siing)- An "X cbove asting indicates that string s nof fo be

touching the string fighity.

Left-

Hand

Fingers

Fret
Numbers

STRINGS

Finger Numbers

SCALE TONES

Left Hand

f ihe lefi-hand fingers and

QPEN

STRINGS

(R = Root Or/'ro\ﬂg\/\
3rd

..

SCALE
TONES
(R, = Root
or Tonic)

Deaden or
Muffle String

BARRE MARKING
(In this case Bame from Low G
1o High G with !5t Finger)
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Mastering the Guitar - Class Method %

To become familiar with the feel of the guitar, and o develop coordination, do the following warm-up exercise:

Step 1 " Step 2

Begin by _pldying the first string, open., Open meohs no left- Next, play the first stiing, first fret, The left-hand first finger
hand fingers are pusting on the string, should be pushing on the string. Be sure 1o get c good, clear
' sound.

0 o

o ‘

Step 3 » Step 4

Next, play the first string, second fret. The 'Ieﬁ—hand'second Next, play ihe first string, third fretf, using the left-hand third -
finger should be used to push on the second fret, finger, ‘

o

Step 5

Finally, ptay the first string, fourth fref, using the left-hand
fourth finger.

)

Now, play these same notesinthe reverse order (4-3-2-1), stil on the first string. Repeat this exercise several times up and down
the tingerboard. Notice that the same numberleff-hand fingeris used as the fret number, Affer doing the exercise severaltimes
on the first string, repeat the same sequence on each s’rrir‘ng1



tair - Class Method

p——

THIS IS ANOTE: | /
A NOTE HAS THREE PARTS. THEY ARE: The HEAD
The STEM  —————
| The ELAG
\
NOTES MAY BE PLACED INTHE STAFF, ABOVE THE STAFF, |
|
|
|
| -@-
AND BELOW THE STAFF.

‘A note wil bear the name of the
The location of a note in, above,

PITCH: the height or depth of atone.
TONE: a musical sound.

Types of Notes

O This Is @ whole note.
The head is hollow.
It does not have O stem.

This is a haif note.
The head Is hollow.
it has a stem.

L‘ This Is @ quarter note.
The head is sciid.
[t has ¢ stermn.

f This is an-eighth note, .
) The heod is solid.

ine o space It occuplés on the staff.
or below the staff willindicate the pitch.

LEGER LINES:
Extra lines above and

below the stafi. \

kS

The type of note
will indicate the
length of lits sound.

= 4 Beqts
o A whole note will recelve

tour beats or counts,

= ? Beats
A haif note will receive
swo beals or counts.

=] Beat
A guarier note will recelve
one beat orcount,

=1/, Beat
b An eighth note wili receive

22
one-half beat or count,
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COUNTING _ ' | o
NOTES AND RESTS

You know that the placement of the NOTE HEAD tells you which pitch to play. The KIND
' OF NOTE attached to the head tells you HOW LONG to hold each pitch.

THE PARTS OF THE NOTE ARE: HEAD, STEM, FLAG (or BEAM)

'STEM - FLAG '. BEAM
HEAD ——3>> | J_j |

MEMORIZE THE KINDS OF NOTES BELOW.

o  WHOLE
J HALF

J  QUARTER

(a single 8th note

' has a flag; two or
J—_—J EIGHTH - more may be
wrilien with a

connecting beam)

The chart below left graphically iltustrates the relative value of the kinds of notes abm)c. The
note addition table below right is another way of locking at note relationships.

/‘f\‘ J;J=o'
/\ /_\J B

i
Q__

.

ST DD
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wastering the Guitar - Class Method 2\

A restls a sign used to designate a period of slence, This period of sience wilt be of the same duration of time as the note o

which it corresponds.

: (Hailf rests lie on ihe fine.)

This Is an eighih rest, This Is @ Guairter rest.

'- Whole rest,
(Whole rests hang down

Half rest.
from the fine.)

: - [8) )
- Notes 4
Whole Half Quarter Eighth
4 Counts 2 Counis I Count 2 for 1 Count
lests = - ¢ 7

L

The Time Sig

A

The above examplss are the common types of fime signatures to be used in this book.

Four beats per measure

The number of beats per measure.,
A guarter note recelves one beat,

The type of note recelving one beat.

Signifies so-called common

# e timeand s simply another way -~
g40f designating 4/4 time.
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The Staff

Music is written on a staff consisting of five lines and four spaces. The lines and spaces are numbered upward as shown,

OTHLINE == - 4THSPACE

4THLINE - 3RD SPACE

SROLINE 2ND SPACE

2D LINE ' 15T SPACE ,
ISTLINE - : :

-The lines and spaces are named after lefters of the alphabet.

. The lines are narmed as follows:

®—

O

Fine
4@; Does
_ : Boy
: ®— ' Good
& . The letters can easlly be remembered by the sentence - Every

5
4 ‘ .
3 ®)-
2
1

The letter-names of the spoces are:

4 E
C

3
2 A
T They spell the word F-A-C-E.

The muslcal alphabet has seven ietters- ABCDEF G.

- The staff is divided info measures by vertical lines called bars.

A BAR BAR

DOUBLE BARS
MARK THE END
OF A SECTION OR
STRAIN OF MUSIC.

a MEASURE ' MEASURE MEASURE

The Clef
g - Thissignlsthe treble or G

cief,

The second line of the treble
clefisknownas the Gline. Many

people call the treble clef the

All guitar music wil be Gcletbecause itcircles around
wiftten in this clef, 97 the G line.
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4 — Changing Piich

r

o fingerboard of the guitat s divided irito positions. The position is named for the

" piays. In the inswuictions on page 15, dic 1 finger was pleced behind the 71 fref. This is

MNimble Fingers

Place your left hand in VTI Position as described on page 15. Then, using the alternaring rest stroke, play the 4 Ainger
note four times using even strokes, then the 3 finger note, then the 2 finger note, and then the 1 finges noie. Your

fingers should lifi off of the fingerboard as you play each successive note of this exercise.

Now, play the 1 finger note, and then place the 2 finger down and play thenote (keeping the 1 finger on the stning

as well). Then do the same with the 3 finger, and the 4 finger. Experiment with performing the same exercise in other

positions and on other strings. Notice that the strerch between your fingers is wider on the lower frets.
1

b Dasic Notes in I Position

Geera]ly, the music in this book will be given in staff notation. You will fill in the TAB. The basic notes played in
1st or 1 Position, are shown below to serve as a reference for you as you play the songs in-the rest of the book. The
qumbers on the lines indicate the frets behind which you should press your left hand fingers. Practice these notes t{ '

become familiar with them.

P
Fac) 4 -
"7
P e &
) %Tﬁt@,k@_w’ E
E F G A B C D E F Gé A B C D B F
B i
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31

- COMBINE THE PHYSICAL AND MENTAL SKILLS:
NOTATION OF THE FIRST POSITION SCALE

Now you can connect the first position scale to the notation representing it. Below are your
fingering and note name charts. Beneath them are two lines of notation showing how this
scale looks when written in WHOLE notes. :

PLAY THE SCALE AS YOU WATCH THE NOTES. SAY THE LETTER NAMES
AS YOU GO. AVOID LOOKING AT YOUR LEFT HAND. THE IDEA HERE IS TO
CONNECT THE WRITTEN SYMBOL TO THE MUSCLE PATTERNS YOU HAVE
SO CAREFULLY DEVELOPED. _ A ‘

Don't forget that the music alphabet repeats itself, For instance, there are three G's in this
scale. Each has a SPECIFIC SOUND and is NOTATED IN A SPECIFIC PLACE ON
THE STAFF. Don't get them confused.

0O 000 O O EADGT B E
©) D QO ® © ®

NEOXOR B ® &

P00 00 QOO0

STRING: 6 5 4
3 o ——) p— |
——— !——— Rl bl
\:ju — 7 !'—(; o 3
- = = e O ©
o © U ©
NOTE NAME: E- F G A B C D E F
FINGER: 0 1 3 0 2 3 0 2 3
¥
STRING: 3 2 1 .
_— , |
[ {} — | | e ‘-\I I had —
T ¥ hd — —
\:]U ©
NOTE NAME: G A B C D E F G
FINGER: 0 2 0 1 3 0 1 3

DO WORK SHEET 3, p. 111.
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SHARPS, FLATS, NATURALS, ENHARMONIC NOTES

Chart A below is the one you know well. You probably noticed that there were some frets
you didn’t play when we did this first position scale. Chart A shows NATURAL NOTES.
hart B shows the pitches which occur in the frets berween the natural notes. (Use finger 4
to play notes at the 4th fret) '

g A D G B E E A D G B E
J F cy) (F
A
'CDG
Chart A

MEMORIZE THE SYMBOLS AND DEFINITIONS BELOW.

A SHARP (ﬁ) RAISES A NATURAL NOTE ONE FRET. Fret? on the first string is,
therefore, Fﬁ A

e ' > Fi
Played:

MNotation:

fa5)
ANV

e

 AFLAT (1) LOWERS A NATURAL NOTE ONE FRET. Fret 2 on the first string is,

therefore, also called Gb.
a) |;70 : L,
Notation: o) Played: DG
] AT

£} and Gb are called ENHARMONIC NOTES.

ENHARMONIC means: SAME SOUND, DIFFERENT NAMES.
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1st Position Notes
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Ol 1A T
> H s A 4
RS} ¥
. anu ™
=0 ¥
- N o o T
]y o
=178 - e T
AT [l & -
D (o] _
B o
o\
AT |
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®) uﬂfﬁ H < ™~
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jent Night
gl

2

11

i

=
=

©

10
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Hark, the Herald Angels Sing

A \
]

o

[

%
i
® )
¢

e
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[ e

10
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i5

18
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Noel

Hirst

I
%
i

) u

18
o

]

b
P73

(es
e

[

AN
@)
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Deck the Hall

=

13

»
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.‘Remem‘ber-ml:.br@ re, repeat and review! Play very slowly and practice very srall
‘portions at first and you will be sounding great soon. Master one piece before going
on to the next. - . ‘

Country Dance #1

moo n
i i

[a)
s LY |
.
2% L

b

Track —=t &

Learn just the bass part to this one first. When added to the treble part, what looks :
like a complicated rhythm sounds like continuous eighth notes! - ‘

In the Style of Leo Brouwer

L3
& e e

s A A e P>
Treek A&

]




Traditional Celtic . '

. M&derata arr. Christopher Hubbard
. I ‘ -
= — . a)
I e ] yi i
_ 3% 4 —
y ” ‘
m .
. A M o, .
o | 2 ‘ ~
Rl |EG=. ; =
‘" . &
, mf '
m D G D
-4 -
1 '
v X g2 3 A ER
« " a =D mf 15 ZEP ; Er
} G
6 ’ p- ’ A
4 ﬂn —i—1 P
T . '.% % X il yi al -
] —
—Hﬁ - S
T ; ]l. 1 7
i I 1
o * ! o
A d G A D G ﬁ‘\.
O3 .
22—
fan WL
| \\d\l . —
_ - B 3- 7,
1n
r ‘ l'u ; t ;
Fan TR« | [| l-”. _i 1
ANV ! t i
) ]
04
>
{es—1t
&) — = ’
] =
D
o4 > . . - .
B
Rmaav, . — ] =
'} .g..- :- U.. ‘
. .6.'

Performance Notes: This piece may be played with or without the chordal accompaniment.

For dynamic variety, you may wish to perform it in the manner of a "concerto grosso”. -~
To do this, form one or more small ensemnbles within the large group. Then, alternate betweén .
large and small groups in performance. '
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GUITAR FINGERBOARD CHART

+
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135

Mastering the Guitcr - Class Method

Notes/Tab

CPOO00

¥ N

CeRO0O

eOR000

CPP000

DY

ePP000

CIROO®

CPVSBVO

PIRQOOG

N
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Masienng the Guiior - Class Method ML)

b

Tablature is o way of writing gutior music which islls you whete 1o find notes. In lobiciure:

Lings = Strings

i sUstring
2nd siring
3rd string
4th string,
5th steing
6ih string
Bor Ling
Nurnbers = Frets Measure - PR
- & I 1ststring )
(1} @ T l 2nd string
| l ' 4 3rd string
: ; Il o 4 ath sting
) 1 { il ]L 51n string
: - 6th stnng
H 2nd string 2nd string 1st siring 3rd stning 4th sring eI
) 151 fret 4ih fret ' open 4th fret 3rd fret
— - -
5 : s
; Ciicled numbers with siems Numbers with siems are
; are holf notes = 2 counts quorier notes = 1 count
7
# .
» s
. Playing Several
3 ‘When numbers oppeal right obove one onothet, mote thon one steing is ployed at the same lime.
5 .
3 /-1?\ 15t suing
= (\'E) 2nd string
¥ 3rd string
4th stfing
/é.\l 5th string "r\ :.'.?
{ B B1h string s

5th string/2nd fret

11 string/1s1 fret Played Played
and together and together
£ 6th string/open ¢

Znd string/1st fret

r )
E[cied numbers withoul siems Gie whole notes = 4 counts \

=
L3

2F




-

All of the music in

Fret:
String:

Fret.
Shing:

Fret:
String:

Fret.
String:

Fret.
String:

Fret.
String:

j—

w D

— O

— O

-

w N O3

j—

-~ O

—

M

Pause

Pause

Y o
— O

-
i

[}
N O

Wolfgong Amadeus Mozart (1756-1791)

o

this 1ex1 should be plcyed with a pick or with the right hcnd thumb unless noiad otherwise.

Top Number = Frel

Botien Number = Stiing
Boil That Cabbage
ooo0GQ 3 Pause
11711 2
00331 Pouse
11222
Lightly Row
3 3 Pouse 71301
2 2 2 2 11
33 Pause 1 0 3 3 6 Pause
o9 T 21111
Pause 5 g g 0 O 1 3
111111
]Dsa]PGUSE
2 1112

Mozart’s Theme
{Also known as Twinkle, Twinkie Little Star)

1100220
0522333
1100220
52202333
3311002
00222223
1100220
9222332

' % Disc 1
7 Track #2

Southern American Song

%\ Disc 1
Track 3

Disc 1
Track #4

Mozart showed amazing musical Talent of @ very youna age. Mozart
began composing at the age of five. His father, Leopold, decidedto
commeiciolize his folent cnd set up concert tours thot included

playing for royalty.

55
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Mostering the Guitar - Class Method 17

Ludwig Von Beethoven (1772-1827)

Beethoven was one of the worid's greatest composers, He was bomn in "
Germany In the city of Bonn, Beethoven showed early abilify in MUSIC,  =Eanany
especially the abiiity 1o improvise of moke Up musicat themes spontane- N !
cusly. When Beethoven was opproximotely 30 years oid, he began noticing 4

he was losing his hecring. One of the omazing fectures obout Beethoven

wos 1hat he continued fo compaose some of his greatest works while he was deaf, His
greatest works are his Nine Symphonies and they are known for the arlistic developrment
of the themes and the emotional power conveyed in the music. “Song of Joy” s atheme
frorm his Ninth Symphony. ' '

Dise 1
® Song of Joy Track #13
Teacher
A?:campﬂ: C G7 Arn el
g — = G PSS S v
e e ————
A : | 1 | | I | l |
B T [ |
| : 'S & A A - G C
TR, B 3 3 e e g -
E 1 ! ! ! L ] k! 4 4 3 ] b ]
B e
} 1 I ! i 1 i f 7
b
Disc 1
’ H
Au Clair de la Lune S tock 414
. French Canadian
07 G D7 G
, T o ﬂ
s e |
i 1 | | I [ |
] .
3 G D7 G D7 G '

0 ] .
= |
.. [ 1 } I i i i i 1 i '
3
3 Tab Quiz
2 1) which line is the first string? Which is the 6th sining?
|
2@
= —
¥ @ How many counts do the foliowing notes receive?
> |
A
=~ @ Write the following notes in tobicture

i 2 -3

C

= B |

- 2nd string
Ist fret
. 4 covnnls

1sl string
3rd frel
1 count

56

2nd string
2nd fret
2 connis

3rd string
open
1 count



16 Mastering the Guitar - Class Method

- Tab Study/1st String % Disc 1
b See p. 21 for the explonation of time signatures. Track #9
" o—0——1—1 —®———@—_"_3—"‘0“—’1—_3——r‘@7
T 7— IS S l ] R S M R <
y ACE ] I [ [ | 1 ] ! \
B f I |
Count: 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
Tab Study/2nd String
T 1 —{@———(@— 1 3—1 0-— -—(:}———(1}
ACF — = e
B7~ i
commt: 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
L] N » ]
Minor Mood % ?r'é‘ék #10
Teacher
Accomp.: Em Am Em B7
1 N
T \CH = e 1
A_,"‘ ! -
B i .
Count: 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
Em Am B7 Em
e o = ©
) = =
Y | i
- |
. 1.2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
Adding The Third String Ky oise 1
Teacher Tabbing Along Trock 411
Accomp.: Am Dm Am . E7
‘ C{) I\\b @ @ N 0— n 1
T i | ] | i 3 (- i 3
ACE T [ 11 i T | } I !i :ll
B |
Coumt: 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
Am Dm E7 Am
. S — ©
—1 & 1 | —0—17% 05
E ] | ] 1 S
E 1 1 I 1 |
1 2 3 4 1 3 4 1 2 3 4 1 2 3 "4 1 2 3 4
Spanish Solo S 0
Teacher Track #12
eac .
Accomp.; Em D r(':\ B7
" ™
€% 0
T} ] —& ) & O @
A i ] t ! ! |
i i i 1
. B
i Count: 1 2 3 4 1 2z 3 4 1 2 3 4 1 2 3 4
’ Em D C Ej\ Em
0 5 = ~0 2 O
o6 o> 1 & !
i 1\ | 1i | : v
— 57 |
- ’ i a4 1 2 3 4 i 2 3 4 1 2 3 4

AT N N T T T T T A { |
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18 Mastering the Guitar - Class Method ‘

Guitar Ensemble in Tablature
Guitaround

Disc 1
Trgek #15 P

Have the enfire class play fhis round in unison. Then, divide the ciass in half. Play il ogain with one half starting ot nurnber
@ and the other half starting of number @ when the firsl half reaches nurnier @.
@ ® - |
52 9
| |
f |

dts

A Lea
&
BE ¥

N B T

ih s

i —
!
|

43—

—twn
I
LI S

a—

Y
.____g_‘,g
[ VR g, )
T
e
Al
e
T N
I S S D .
s
e

Tab Trio o o

The fdllowing piecé is wiitien for three guliars, Divide the class info three sections. Hove each section play a part,

Where the Red Fern Grows o g
‘ Arranged by
| s
T D © O
- — 'i
1 g4 1

&
&

o
=
o

i‘h

)

ﬁs
| é——

L

I
:
|
i
i

1 !
I !

{D
‘f @r— 1!l{.oa—-—@a—_@_g
I

6 .
* This is rehearsal gue. In rehearsal, the conductor (or a member of the ensemble) may refer (o these Jetiers as starling points.

#% These are measure numbers.
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Mastering the Guitar - Class Method

Tab on Four Strings

49

Scarborough Fair ENGLISH {

b

"Em

_O-

G

h % Disc 1
Trock #80D

20—
I
I

i
|

Em

Em

Em

Em

*“Moderato’

House of the Rising Sun

Andante

% Disc 1
Track #8}

D F

C

Am

r—.:———-j——a@

s

Am

0

L

{27

Am

"Am

- E7
0

Am

Mcldgc

£

MC

% Disc 1
Track #82

*=Adagio

B7

B7 S

C-<

0
O

&

Em

Em

A

Em

© 1996 By Mel Bay Pub]ié:aiions, Inc. All Rights Reserved.

#Adndovara _ medium speed (see n 137}




Traditional

sxranged by Steve Carr

Eighth of January
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Traditonal

As performed by Doc Watson

i—=3

L1

2—o0

[P _._3

)~} 2

Gimme Back My Fifteen Cents

1—0-—f—3—1

y

-
4

0—
c

F—1—0—1—3—

10
_/n

4

F——

2

2 4]

o—2
b

J

-
r

0

HO.

0—1—-2——

L =

i

i

C

B

14
)

= &

O — 22—

-

i

Chorus

00
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Gimme Back My Fifteen Cents

Traditional
As performed by Doc Waison

F
] TRy ' |
1 — n 3 i = & \I J' ]
: - e R ! e : !
in Ten- mes -~ see and T{hought I'd . feamm  © ira-vel, bt
Twas fif -~ 1gen GEALS io the prea-cherman and a dol - lar_ for the pa-per, then
1 worked in— iown  and Iworked on  the fams Dol thers's w0 Wiy wn suit 'em, they're
. ]
Arn - F G C
‘ y - - prriy ; t — } T frenmsg—y \ o—
T 1 1 1 | I 1 1 I [ | 1 3 [ i 1 2 3 I 1]
—— — e e s EEA i | 1 ——a——]
@ — & s f
then 1 mel 2 pret - ty hi-Ue gal and soon we played the de - Wil I
dear old_. moother in law moved in and Lor-dy whal . a c¢& - Pil— B!
both 80— dad bwned mean 10 TWE - SOME - bo - dy ought_. o shoot = 2 I i
F
e e e S = | i
—¢ = e —e — £ & ——]
et - I 1 i e ' '
che Joved. me andl  thought we'd live lo - geth - er, but
fid-ded a 1une for her ope... day and.. she called me a jo - ker, then
tred of look in' atmy mother in law, I'd 1lke to see my gras - I, gonna
4 C Am F G C
:ﬁr————n“j‘; ; —— ‘ .
i +— ﬂ._._,,! : + ; T { ' j\a ] S : ) 1
—: P p— - = - i i i £ i
S ES === SRS == EESE=
then we tied thatl fa - tal knot and  now Tm gone for - ev - €L
that ol sow gol mad al.... ~me and il me.. with.. a po -~ ker
jeave the stale of Ar - kan- sas  and go back home 0 mam - my.
C G C
f - puamre — t {  Ha—
e e e e e —
) e il - 5
Gim - me__ back my mo - mEY.
=

64




Blackberry Blossom

Traditional

Arranged by Steve-Cam

Basic Version
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40

Section One

Travis Ei}ic;kgﬁ e

~ Named after Merle Travis, Travis picking was derived
‘m an instrumental style of playing the guirar thar was firse
eveloped by souchern African-American musicians around

the turn of the century. Early innovators of the sryle include
Mississippi John Hurt, Blind Blake, Robert Johnson, Mance
Lipscomb and Reverend Gary Davis,
(1930) and as a studio session man in

Merle Traviss exposure

on the radio

PLAYING POSITION
The right forearm should be placed

on the edge of the guitar just above the
bridge. The wrist is slightly arched and
the fingers are curved. Plant the chumb
on the 4th ‘string, the index finger on
the 2nd string and the middle finger on
the 1st string. The thumb shouid
extend beyond the fingers toward the
soundhole. Keep the fingers bunched
together, fig. 1 and 2.

Hollywood afcer World War 11 did much 10 guide and influ-
ence guitarists such as Chet Atkins znd Jerry Reed. The po-
mary characteristics of Travis picking are a steady bass pattern
played by the thumb and syncopated patterns played with the
fingers. Merle called his playing “thumb seyle.” Travis pick-

ing is both ain accompaniment style and a solo guitar style.

fig. 2 Hand position

from vnderneath

(_‘:Track 42,2
[_ LN

ROOVE THE BASS 5 Cry 5
“‘While holding an open position : gH g e — L ?u . { -
D chord, pluck ¢he roor of the chord e — ! — f\(‘-r;) h % '} = '} 1
. . % @ @
(4th string) with the tl-'mmb (p) on 64 P P b P 65 g P—g 5
every downbeat, exercisc 64. e —
Use free strokes. Next, practice T T
alternating the thumb berween the LY e Fﬂ o P
g the: : A P — A - - -
4tk 2nd 3rd swings, exercise 83 g a1
T T T T T T T T
ADD THE FINGERS “1 _nlrrack 42.4 o ‘ m
First, add the index finger to the A 3 ﬁu r i ﬂ }
pattern. Play the 2nd suring with the 7;@ i E i 2 -
index finger on beat 2an. Tt helps 1o 6 £ 1o e g 5
bring out the syncopation if you 6 Count:1 2 an 3 4 G7 Count:1 2an 3 an 4
stress or accent (=) the upbeat, exer- T ; ‘ ¥ . i 5
cise 66. Next, add the middle finger C p— ——1 P —
1o the pattern on beat 347 and you B L Y i :
have a basic Travis picking pattern, T T 1T.T T T1T2T
exercise G7.
Be patient. It tzkes some time and practice before this pauerns. Suggestions for practice include eliminating the

picking pattern becomes routine. The bass notes are the

essersce of this accompaniment
notes provide the distinctive sound of the Travis picking

pattern. The repeating bass

|
|
!
;
!

alzernate chumb pattern and staying on the 4th string, prac-
ticing the pattern on open strings. and tapping the parern

on the back of the guitar.
72




Section One

The basic Travis picking patiern works on any open string chord. Simply slternate the thumb berween the root of the

chord and the 3rd string. Try playing the pattern on the following chords.

m

41

A7 L P,".-’7 G 4 /j B? > /‘l :
—9—#‘1—4 I('i J 1 4 ﬁ [/' £ — 7 fu#i ﬂ 1 ‘
13 ! ! y ! ! P A L e ———
Q L (R, - & '\\H\U = ]_; ; \_\m'u * jl
6 - ) pe P p¥ P 69 P P 70 ¢ p® P p# P
A - - A . v A 2 2
4 2 L s
B b D 3 -3 B 2 2
T Ti1T2T T T1T2T T TIT2T
1 D Y n
. _ J mJ ; - ‘I |
ADD THE PINCH TECHNIQUE ot —
{middle finger & thumb) s/ — -
Pluck the 1st string with the middle finger as the 71 p Pleee= " p r
thumb plucks the root of the chord on beat 7. Use free ) X
strokes with both the thumb and middie finger. Keep T = 3 n—
the thumb rigid and extended toward the soundhole in A o = - 2
order to zvoid a collision course with the middle finger. D >
T T 1 T 2 T
To play the following exercises, plant the index finger on the 3rd string, the middle finger on the
2nd suing and the thumb on the 5th string. The thumb aiternates berween the Sth and 4¢h strings. ‘
X Track 43,1 SR v _ m Cmaj’ Cadd® C
N . m e | _ , L. r 1 P
] 1 1 i | I " o 1 - f | l
N o t_;!_*_"_ ! - I P — - — . 4 — —
54— . —_+# - —— =  ——— r
. p¥ p Pe® 5, # & T & T .. 0 & & 7
T 1 8 — 8 3 - 3 1 3 '
—B 3 3 = 3 3 3 3 3
CX Track 43.2 Amadd® Asus Am Amadd®
HN O -
Vo e e e e
] —, hd = -
erd——" 3 — & = T s S -
i 3 7 - - - - - . -
e S e e S 5
A o P P 2 P 2 P P
R—— & 8 s xS 8 8 Py

Here are a few suggested songs that work weli with the Travis picking patterns: Take Me Home Country Roads, Leaving on a
Jet Planie, For the Good Times, Me and Bobby McGee, Dust in the Wind, Dot Think Twice, Pack Up Your Sorrows, Alices Restau-

rant and Hesizazion Blues.

73









76



v 1“'(

CHORD ACCOMPANIMENT GUIDE
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136 Mastering the Guitar - Class Method

s/Chord Diagram
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FINE (fee-nay) = the end _
S 0. C. AL FINE = go back (o ihe beginning and play to Fine
§- TACET = do not play
& = 4/4 time (also called "common Bme”)

MICHAEL, ROW THE BOAT ASHORE

i I i } G D L
I I I
. k) - =
- _—
Mi- chael, rtow the boal a - shore. Hal- e - da - jah Ii- chael
s A7 D AT D Fine |
i — L
= = B s
\’“%...u,u/ )
tow the boal a - shore. Hel-le - lu jah. Sis-ter, Telp to @im the
G D ‘ . AT D AT D
- S T { —
= i 3;“& N K— | 1
& S «
- I - jah. Sister Thelp to w@im the sails., Hai-le - Ju jah.
D. C.al Fine .
OH, SUSANNAH
.- D } A7
A T ! —1— i s
S
- 43 { a} ! ll b ]
w & [
N ‘ Py
1__ come from Al - a - ba- ma with my ban- jo on my . knee I H——
D . A7 D , ;
— — i = |
e i e : —
. — e
goin' o Lop-si - a-na My— frue love for o see. Jt— rained all night the
n 1 AT D '
i H— =t 4
: : : — e
& @ —@ v
: —
day 1 left; the weather it was dry, the._— sun so hot ! froze o death. Su -
A7 D G D,
T [
4 = I ny
(8]
i san- nah, don't you cry. Oh, Sy - san- nah! Oh, domi you cry for
g AT D | l | AT D
=L | i : I __I.Iu
——w P '
% Woa il !I _jg
@ 7 .
— i
me. 11— come from Al - a - ba-ma with my ban-jo on my knee.
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John Lennon and Paul McCartney

Smga . | : Eleanor Rigby Words and Music by

.;ﬁ:“Capo 5 ¢ - ‘ E

1 sing lower : . T . .
‘ o _!'_ — ) , Fine
& i —1 : ' 4 e s
’ i I P F »
- T e
e
Ah look at all : the lone - ly peo - plel |
~ Em '
-
1[ !I\ + . ﬂi"\ R 7T~
: 1 H { - ) T - j
s : : =
1. E-lea-nor Rig - by, picks up the rice in the church  where a wed - ding has been,_
2. Fath-er Mc-Ken - zie, writ-ingthewords of a ser - mon that no__ one will hear, _
3. 'E-lea-nor Rig - by, died in the church and was bur - ied a-long_ with her name,_
C _ Em
24 e ,
P~ = ‘ —2 S
v : ' - s
lives in a dream.____ Waits at  the win - dow,
no  onecomesnear._ Look at him work - ing,
no- bod-y came._ Fath-er Mc - ken - Zie,
. : . o : Cc
.—L J’ﬁ' : A”-‘\\ o~ lI - :
& 4 ! | } [N Lr‘ -
._w . A
wear-ing the face—— that she keeps in a jar by the door,
darn-ing his socks— in the night_____ when there’sno - bod -y there,
wip -ing the dirt._— from his hands as  he walks_ from the grave,
Em
9 ﬁ !I /(—-\.\\ ; I! i { N i }
T l P
F { ht:—'b‘:’id::;k 1=
who is it forl— .
what does he care? _ Ali the lone - . Iy peo - ple, where
no one was saved.
C Em e
] - LF [ et
N S N < -’ o C— — ¥
e ~— .
do they all come from? Atl the lone - ly peo-
. D.C. al Fine
c EITI after 3rd Verse
9_# Y N 3 f 1,‘_ —— —]
S H— £ ] I W —— = :
= — _— ~
- ple, where do they all___ be - long?____

NORTHERN SONGS LTD. Copyright Renewed .
ts Controlled 2nd Administered by EM| BLACKWGOOD MUSIC INC. under license from ATV MUSIC CORP, (MACLEN MUSIC)
trus Reserved Interneztional Copyright Secured )
%by Permission

The double bar line \;;th two dots 4| tells vou to

Bepeat 'Sigrl u | repeat a section of music. Two repeat signs |} |

tell yougfo repeat the music between them,



Now play the down/ iup strum on Elvis 'Pfes]ey’s rock hit, Hound Dog.

Words and Music by

Sing: : Jervy Leiber and Mike Stoller
| G '
)] . .
" . Strum: f |‘ ; } FT /r7 Continue Strum
04 o —— . : i
. A ;@ {ﬁ — - 1;9 Ji
v T = . -
& A I — - ‘ T F
You ain't noth-in’ but & Bound dog, ery -in” ali the
When they said you waS—..  high - classed, . That was fust @
C
o4 — i
- i— - bR = =
X (s & T =
a)
B — Y ou ain’t noth-in° but &  hound dog,
lie. When they said you was high - classed,
G
% : | } _i‘& r,—""—“"--..‘
 — ] —-@ = ra 7@ 4 & 1
B o ; | i ¥ T
&) o I S— |
ery - in all  the time, Well . .
That was just T el you aini
D7 c* G
£y 4 . ; :
=
LY # .f@
€ : | I
nev - ey caught a rab-bit and you ain't nG..— jriend of mine.

Copyright © 1956 by El
Copyright Renewed, Assigne

International Copyright Secured

All Rights Reserved

*Keep the common Ist finger down when moving from D710 C.

Hound Dog is one of many early rock’n’roll hi

Blues borrowed from the black blues tradition. You will“return to the blues later in

this book on page 117.

If you

have not.
Q

[ Y]

lvis Presiey Music, Inc. and Lion Publishing Co., Inc,
d 1o Gladys Music {(Administered by Williamson Muslc

y end MCA Music Publishing, A Division of MCA Inc.

ts which uses the form of 12-Bar

yet Jearned to play the fl§ G, C and G7 chords, you might wish to

O and wavman: thic mataral T v are nnt readv tn nlav these fuller




Sing:

Option: Ca_po 2or3

Coodhight’ Irene

Words and Music

Huddie Ledbetter and John A. Lomax

THO - @ Copyright 1936 (renewed 1964) and 3950 (renewed 1578} Ludlow Music. Ine., New York, N.Y.
This srsunpement TRO - © Copyright 1982 Ludiow Music, Inc.

Luternatinnul Copyright Secured Made in U5, A,

Al' lughts Reserved including Fublic Performance For Profit
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Chorus D A7 :
&g z :
.Q) . < - = . —
P - rene, good - night, | -
D D7
!
s , —
& = '
' rene, good” -  night. Good - night, S | - rene, good -
G A7 D Fine
v .S : ; - ]
9 ‘ e ]
%——6 N - 3: \‘___-/ - -
night, I - rene, il see you in my dreams.
2. Last:
Verse 3. Stop
A7
N # ' :
: — | 1 ]
lm hL » [ = - - }
~® - \___/ -
1. Some . - times live in the coun - try,_
(2.) Sat --- ur - day hight | got mar - ried,
(3.) ram - blin’, stop your gam - blin’, Stop
D
LL 1 1
"5 ] | ]
l?“ - _‘ ’ - » ‘
Some - times | live in 1W
Me and my wife set - tled down Now’
stay - in’ out late at night. Go
D7 G
-+ . | - J
& f —— ] —
- - -&
~— K 2
Some - times I get a _great no - tion_ - to
me and my wife are part - ed, Gonna
home to your wife and fam = ly, Sit
A A7 D D.C. al Fine
7o — | \
S ] i 1y 1
f fan 1 I I L 1 —1
\éj] “_ ‘_ * 'i_ - - -
E' \_’/
jump in the tiv. - er and drown.__
take an-oth - er stroll down town
down by the fire - side bright




oner

Gopyright © 1961, 1962 by Fali River Music, inc.
Copyright renewed, assigned to Sanga Muslic lnc.
All Rights Reserved  Used by Permission

2. Where have all the young girls gone? long time passing,
Where have all the young girls gone? long time ago,

Where have all the young girls gone? Gone {o young men everyone,

When will they ever learn? When will they ever learn?

5. Where have all the young men gone? long time passing,
Where have all the young men gone? long time ago,
Where have all the young men gone? Gone to soldiers everyone,
when wili they ever learn? When will they ever learn?

4. Where have all the soldiers gone? long time passing, (2)
where have. all the soldiers gone? Gone to graveyards, everyone. eic.

5. Where have all the graveyards gehe? long time passing, (2)

\ifhare haus all $ha Aareavsnuarde AAans? Rane (A laware avarrame ado

ny '
-'irﬂj Words and Musie by
lugeai Pete Seeger
Cption: Capo 3 @ Em C
Al -
) Pl 5 ) 3 i
; : £ ks & Hl
S F— ) =
k2 ' al i S '
B&r‘n
| v U |
Vifhere have gil ihe flow -ers gone?. . long e
07 G Em
A R — ‘ '
— 7 ‘} ¢ :: T i
e - w o ]
R & “@L = - %
. . o
pass - FIe, e Where have all the flow - ers  QOReT.
. C D7 G Em '
Al .
. A
. S ¥ i
) (o) p3 & !
L . w : ? ) ‘
a - - o g = =+ —
= @ & @v‘&t
lomg time a - g, Where have all the flow-ers gonei—
D7 C
A r]
1 Y &
e/ . L 4 gt
Yeoung girls  picked them ev - 'ry LTI Wher  will they
G c D7 G > 7
ﬁ H . }\5:{;:
g k. 7 i ; = s
ire TS f 1 I 5
Y 1 - 7 1
@) i o al\,./c’ ¢ - r | e " —
= € A Es)
ey ~er fearn?.. When will they ev - er bearn? e




MAN OF CONSTANT SORROW

AF-ACt
VYerse
UZEOO XFIZ—'!SO
T H e ' ‘
‘—G%uﬂﬁ 4 T 4 — T £ N T y 1LJ-I%——I + T : L
Bt o ;_j!r”' e 5 S ]
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1. | AM A MAN OF CONSTANT SORROW 3. YOU CAN BURY ME IN SOME DEEP VALLEY
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I'YE SEEN TROUBLE ALL MY DAYS FOR MANY YEARS WHERE | MAY LAY
A A
1 LEFT MY HOME IN OLD KENTUCKY THEN YOU MAY LEARN TO LOYE ANOTHER
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THE STATE WHERE | WAS BORN AND RAISED WHILE | AM SLEEPING IN MY GRAVE
E A E A
2. FOR SIX LONG YEARS I'VE BEEN IN TRGUBLE 4, MAYBE YOUR FRIENDS THINK I'M JUST A STRANGER
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NO PLEASURE HERE ON EARTH | FIND MY FACE YOU NEYER WILL SEE NO MORE
A A
FOR IN THIS WORLD I'M BOUND TO RAMBLE BUT THERE 15 ONE PROMISE THAT IS5 GIVEN
B7 E B7E B7 E B7E
| HAVE NO FRIENDS TO HELP ME NOW I'LL MEET YOU ON GOD'S GOLDEN SHORE
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¢ © EVERY BREATH YOU TAKE
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slow - fast Words and Music by
_Sting
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take, 'l be watch-ing you. EvV'-ry sin - gle——
Ev'-'r_y - move you—
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day ev'- ry word you— say, ev'- ry game you
make ev'-ry vow you—— break, ev - ry smile you
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play, ev' -1y night you stay Il be watch-ing
fake, ev'- ry claim you stake, Il be watch-ing .
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Oh can't you—_ see you be-iong to me.
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How my poor heart  breaks withev'-rysiepyou—  take.
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Tradiional English
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once she was a true love of mine.
she’l} be true love of mine.
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Words and Music by W. Ax| Rose, Slash,
lzzy Stradiin’, Dutf McKagan and Sieven Adier

Moderately, slow in 2
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. 1. Shed a tear ’cause I'm rmiss-im’—— you.__ I'm still 'al- right—  to smile..
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. 2, See additional lyrics
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*Recorded & half step lower.
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*Enter 3rd time,

Additional Lyrics

Said, woman, take it slow and things will be just fine.

You and 'l Just use a hﬂ]e palience.

Said, sugar, lake the time *cause the lights are s'hmmg bright.
You and I've pot what it takes to make it.
We won't fake it, ah, I'll never break it *canse I can’i take ii.

Vocal ad lib:

Little patience, mm, yeah, mm, yeah.

Need a little patience, yeah.

Just a litile patience, yeah.

Some more patience.

1 been walkin’ the streets at night
Jusi tryin’ to gei it right.

Hard 1o see with so many around.

You know 1 don’t like being stuck in the ground,
And the streets dont change, but baby the name.

0

w K &
I
]
] 2
" : " ! I
: : : : :
| -
= 2 ® b
Modemieiy siow, im 4
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*Vocal ad lib (see addirional lyrics)
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. 1 it here on the stairs ’cause I'd rather be alone.

If I can’t have you right now T'll wail, dear.

Sometimes I get so tense but 1 can’t specd up the time.
But you know, love, there’s one more thing to consider.

1 aint got time for the game 'cause I need you.
Yeah, yeah, bui I need you, oo, I need you.

‘Woh, I need you, oo, this time.
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Repeat and fade
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- Autumn Leaves
{Les Feuilles Mortes)

A

‘vf@d. Swing

12

Music by Joseph Kosma
English Lyric by Johnny Mercer
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Melody is freely interpreted rhythmically.
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Seymour Snons
Gerald Marks

All of we_ why not  take
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* Take my lips, 1 want o Jose them;
| G VT e e
{ & DMU Qj s
T | T
— 13 = — o —e
% wd I ]
= |
Take my AT e— Il nev = er use thern !
. 7
Bl C¢ —3—_ E
: = —— 1
| =l |
e =0
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(e.g. bars 1,3,5 9 etc)
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